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Jason Kirkey grew up in the North Atlantic watershed of Massachusetts. At the age of twelve he began
his long apprenticeship to the earth and soul. He obtained his Bachelor’s degree in Contemplative Psychology
and Environmental Studies from Naropa University and is currently working toward his Master’s in
Philosophy, Cosmology, and Consciousness as the California Institute of Integral Studies.

In 2006, Jason founded Hiraeth Press, a small-scale publishing company focusing on poetry and
ecological wisdom. He has published three books of poetry: Portraits of Beauty (2006), Songs from a Wild
Place (2007), The Ballad of the Sea-Sweet Moon and Other Poems (2008), and has a fourth collection,
Twenty-One Ways to Birth a Heart, due out in 2010. He runs Dinnseanchas, an organization committed to
teaching people how to find their place in the earth community through poetry, meditation, traditional Irish

stories, and ecological mysticism.

DD: Hi JASON. THANK YOU KINDLY FOR ALLOWING
US TO PUT YOU IN THE HOT SEAT THIS AONTACHT
ISSUE. A NUMBER OF US HERE AT DRUIDIC DAWN
HAVE SOME QUESTIONS TO ASK YOU.

JK: My pleasure. Thank you for the opportunity.

DD: FIRST ON THE LIST IS HOW ON EARTH DID YOU
GET INVOLVED IN DRUIDRY IN THE FIRST PLACE?
WHAT ORIGINALLY DREW YOU TO THIS PATH AND
WHO OR WHAT WAS INSTRUMENTAL IN HELPING YOU?

JK: I suppose it began with something my cousin
said to me when I was about twelve. He was a few
years older and was exploring pagan religion at the
time. We were talking one afternoon when his family
came for a visit and somehow the topic of religion
came up. He said something like "Nature doesn't
require us to believe in it; it's right here for us to
experience." Or at least that is what I took from what
he said. This intrigued me because I had recently
begun asking myself those sorts of questions about
belief and religion. There was something very
appealing about a religion that was participatory with
the senses. That was really the initial moment but
from there on out I was mostly on my own. In the
end I think what was really instrumental in my
development was to spend as much time in nature as
I was able to. There was a small wood behind my high
school that became my haunt and was really my first
teacher.

DD: AS A PRACTICING DRUID IN MODERN TIMES,
HOW WOULD YOU DESCRIBE YOUR APPROACH TO
DRUIDRY?

JK: Well, to be clear I'm not sure that I would call
myself a Druid. Maybe it's a useful label in some
respects but I shy away from it for a lot of reasons. I
need a lot of space and labels have a way of fencing
us into a particular mode of identity. So I could
describe my leaning toward Celtic myth and place as
Druidic but in practice I'm also heavily influenced by
a lot of Eastern traditions: Daoism, Zen, Tibetan
Buddhism, and the Shambhala teachings of Chogyam
Trungpa are all near and dear to my heart. I see my
spirituality as an organic development. My heritage
is something of a Celtic mutt and I am absolutely in
love with Ireland and her mountains and valleys. I
also did my undergraduate studies at Naropa
University which was founded by Chégyam Trungpa
so it was a very natural for me to branch out into
Eastern philosophies and practices. My approach is
very contemplative, focused on practice,
transformation, and a direct engagement with reality
that I call silver branch perception (a term coined by
the late Irish philosopher, John Moriarty). To me, to
be human is to be participatory with the cosmos, with
the earth community, and more locally, with one's
own bioregion. If I have a particular brand of "Daoist
Druidry" then it is as a method of doing just that.

DD: COULD YOU TELL US MORE ABOUT THIS "SILVER
BRANCH PERCEPTION"? WHAT DO YOU MEAN BY IT
AS "A DIRECT ENGAGEMENT WITH REALITY"?

Aontacht : 2



adventure of the story's protagonist. As a metaphor I
see it as that form of perception which grants our
senses access to the Otherworld. I don't see the
Otherworld as a discrete place separate from our place
but rather a deeper mode of dwelling in and
perceiving reality. In the silver branch way of seeing
the Otherworld becomes this world, comes alive more
fully, and we in turn become more continuous and
consonant with the cosmos. It is very much like the
Buddhist concept of shunyata or emptiness. It's not a
nihilistic of meaningless emptiness, but rather empty
of objective identity. The idea is that, as John
Moriarty would have it, sometimes our cosmological
thinking about things hurts those
things. Cosmologically thinking and perceiving we
tend to perceive our cosmologies more than what our
cosmologies are attempting to describe and make
sense of. As a result when we look out over the
mountains we don't see the mountains--we see our
own minds and the projection of mountains. Silver
branch perception is a way of returning to reality
as-it-is rather than as we imagine it to be.

DD: OUT OF INTEREST, WHAT OTHER BUDDHIST
CONCEPTS DO YOU FIND COMPATIBLE WITH DRUIDRY?

JK: All of them, potentially. Buddhism of course is
coming from a different culture, so there are certain
things I think that would be inappropriate to try to
import. Buddhism is usually called a world religion
but I don't really see it that way, or at least not
necessarily. At its core, Buddhism is a lot like
science. There are some basic theories and hypotheses
about reality, a method of examining the truth of those
theories (meditation), and a community of
practitioners to verify their findings much like peer-
review. I think meditation is perhaps one of the most
viable methods we have for examining the subjective
nature of the universe in the same way that the
scientific method is the most viable way of examining
the empirical nature of the universe. So long as both
Buddhism and Druidry are concerned with the truth
and direct experience of reality I think they are
perfectly compatible. The concepts, however, are
never the experiential reality so I think at the end of
the day whether Buddhist or Druid its about actually
engaging with the world, with the senses, and with
our own minds.

DD: Now, I UNDERSTAND YOU HAVE A NEW BOOK
SOON TO COME OUT ENTITLED THE SALMON IN THE
SPRING: THE ECOLOGY OF CELTIC SPIRITUALITY. WE
WILL GET BACK TO THE BOOK ITSELF A BIT LATER,
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BUT FIRST OF ALL, IN IT YOU SEEM TO TALK ABOUT
THREE DISTINCT TYPES OF CELTIC SPIRITUALITY--
THE RECONSTRUCTIONALISTS, THE REVIVALISTS AND
THE NATIVE TRADITIONS. SO COULD YOU PLEASE
TELL US A BIT ABOUT HOW YOU VIEW
RECONSTRUCTIONALIST VERSUS REVIVALISTS BUT IN
PARTICULAR VERSUS TRADITIONALISTS (OR AS SOME
WOULD SAY RECLAIMING NATIVE/"SHAMANIC" OR
NATIVE/FAERY) FORMS OF DRUIDRY/DRUIDISM. DO
YOU SEE THEM ALL AS VALID FORMS OF DRUIDRY,
OR DO YOU CONSIDER THEM DIFFERENT PATHS? (I
KNOW, A LOADED QUESTION BUT BE BOLD!)

JK: The way I like to think about it, because there is
such diversity even among the different groups, is in
two broad trends of Celtic spirituality. I like to put it
in more ecological terms. On the one hand you've got
what I call the homeostatic way of being. Homeostasis
values things like tradition and the stability of what
has come before. It tends to be a bit more
conservative. In an ecological system homeostasis is
important because it is what allows the system to deal
with discontinuity and disturbances by returning to
its original baseline or ground, or at least something
very similar to it. Likewise, homeostasis is important
in a culture or spiritual tradition for the same reason. It
maintains the continuity and ensure the integrity of
the culture. I think the Reconstructionists really hold
that, at least when it comes to the non-native,
diasporic traditions. On the other hand there is the
more emergence or evolutionary based way of
being. This is a way of being that is always looking
to transform, grow, and develop in ways which will
allow the natural system--whether it is ecological or
cultural--to meet its specific environmental needs and
deepen the creativity of the universe. This is what
drives evolution and the unfolding of our human story
in the universe ahead. This space is really held by the
more "neo-Druidic" and revivalist groups.

There is of course also the "third hand," and that is
the native traditions. These I see as being organic and
wild and so they naturally blend homeostasis and
emergence together. It was this balance which
allowed, for example, the Celtic people to adopt
Christianity as their religion without necessarily
sacrificing what is was that made them Celtic in the
first place. They simply adapted to their changing
environment in a way which maintained the
homeostasis of the culture itself. Although I'm not a
native Celt, having grown up in the United States with
English as a primary language, it is this balance that
I am always seeking to uphold in my work.
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think it should also be noted that although we can

talk about how each of the groups has a kind of
"primary energy," whether homeostasis or emergence,
in reality most of them occupy shades of grey and
blend them together. Usually one is emphasized over
the other. I think that's a good thing, so long as equal
ground is given to the other's as well. Each way of
being has its own shadow and its own wisdom. I've
tried to focus on the wisdom here, but I should not
that I think each can go too far into shadow and
repress the other impulse. Emergence can reject all
tradition and homeostasis can reject all growth. When
that happens is when we enter into dangerous territory
and risk the collapse of the system. We can each hold
the energy we resonate with the most and become
ambassadors of it, but the moment we deny and seek
to suppress the wisdom of the other is the precise
moment we need to begin examining the contents of
our collective shadow.

DD: WHAT IS YOUR TAKE ON THE PRE-CELTIC
DEBATE (WHETHER IT IS POSSIBLE TO MAKE A CLAIM
OF BEING DRUID WHEN WORKING WITH A PRE/PROTO-
CELTIC FORM OF SPIRITUALITY)?

JK: For that you need a working definition of what a
Druid is. I can really only speak to the situation in
Ireland as the prehistory of other Celtic lands is not
something I'm well versed in. My understanding
though is that, at least in Ireland, many of the pre-
Celtic practices were absorbed into the incoming
Celtic culture. There was, as far as most scholars
know, no mass migration, invasion, or other form of
population change to mark the arrival of Celtic
culture. In fact, archaeologically there is a minority
of physical evidence that could be strictly classified
as Celtic. It would seem then there is a certain amount
of continuity, or at least natural development, between
Neolithic and Bronze Age people of Ireland and the
Iron Age people who are usually thought of as Celtic.
If this is the case then maybe it is accurate to say that
what eventually became the Druid caste in Ireland
was a continuation of practices and beliefs from the
pre-Celtic people. I wouldn't say that using the
"Druid" label is entirely inappropriate.

Speaking to the heart of the question though, I think
I might answer it with another question and ask
whether it is really so important to call oneself by a
certain label or title that we have to stretch the
meaning of the word in order to make it fit? I'm not
necessarily saying this is the case here, but I have
noticed a trend among some people where calling
oneself a Druid seems to be of primary importance
and figuring out what a Druid actually is to be of
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secondary importance. Something about the word
itself draws people in, for better or for worse.

DD: I FIND IT INTERESTING THAT YOU USE THE WORD
"ECOLOGY" IN  CONNECTION TO  CELTIC
SPIRITUALITY. COULD YOU EXPLAIN THEN HOW YOUR
BOOK IS RELEVANT FOR THOSE OF US WHO PRACTICE
WITHIN THE DRUIDIC TRADITION? WHAT DOES YOUR
BOOK OFFER TO US?--IN PARTICULAR IN REGARDS TO
THIS IDEA OF "THE EcCOLOGY OF CELTIC
SPIRITUALITY".

JK: I say in the book that it is decidedly not about
Celtic spirituality but that I'm using the tradition as a
lens through which I'm looking at the ecological crisis
and at the human-nature relationship. The myths
become a storied way of getting to the heart of the
issues. The book is very much my answer to a quote
from Thomas Berry. He writes, "The historical
mission of our times is to reinvent the human--at the
species level, with critical reflection, within the
community of life-systems, in a time-developmental
context, by means of story and shared dream
experience." I thought that summed up the challenge
of our times so well and I wondered about how I might
formulate a reinvention of the human species from
within the shared dreamtime of the Celtic imagination.
I have tried to stay as true to that dreamtime and
cultural spirit, and have tried to tread gently on its
history and I think the result is a book about ecology
and the reinvention of the human species seen through
the lens of the Irish dreamtime. It's relevant to those
in the Druidic tradition in the same way I believe it is
relevant to anyone alive and breathing. We are living
in a planetary system in crisis. We need to chart
innovative ways to renew our relationship to the earth.
As Thomas Berry would say much of the crisis is the
result of not having a story to guide us. I've tried to
offer forth one way that the stories we already have
might guide us and might live comfortably amidst the
new cosmological stories that our sciences continue
to discover.

DD: I HAVE READ YOUR POSTS ON OTHER DRUIDIC
FORUMS AND DISCUSSION GROUPS. ONE OF THE
THINGS THAT HAVE STRUCK ME IN THE PAST IS HOW
PRACTICALLY AND EXPERIENTIALLY YOU APPROACH
THE DRUIDIC TRADITION. INDEED, YOUR EMPHASIS
SEEMS DECIDEDLY DIFFERENT FROM OTHERS WHO
PERHAPS FOCUS ON CELEBRATING THE CELTIC
FESTIVALS OR HONOURING THEIR ANCESTORS OR
APPROACHING DRUIDRY AS A POLYTHEISTIC
RELIGION. CORRECT ME IF I AM WRONG, BUT YOUR
EMPHASIS SEEMS TO BE PLACED DIRECTLY ONTO
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THINGS LIKE CONTEMPLATIVE MEDITATION (AS YOU
MENTIONED BEFORE) AND OTHER PRACTICES THAT
ENCOURAGE CONFRONTATIONS OF THE PERSONAL EGO
AND OUR LIMITATIONS. COULD YOU EXPLAIN THIS
EMPHASIS AND YOUR REASONING BEHIND IT?

JK: It is quite different and I think that's probably
because [ don't necessarily approach it as my religion.
There's nothing wrong about celebrating the Celtic
festivals, honouring the ancestors, or having a
polytheistic understanding or experience of deity. I'd
probably be more of a pantheist, panpsychist, or
panentheist (all of which overlap quite a bit) than the
more traditionally Celtic polytheist, although I do have
a more polytheistic understanding of the psyche and
the multivalent nature of the archetypes. The deities
aren't necessarily objects of religious reverence for
me. [ see them more as aspects of mind, whether we're
talking about the mind of a person or the mind of an
ecosystem. But honouring the ancestors is certainly
an important part of my life. Keeping a space in the
heart and at the hearth for the ancestors is a way of
acknowledging the long pedigree, from which we
came, the ones who made this moment possible and
made us who we are. I trace my ancestry all the way
beyond the human to Australopithecus, even further
to trilobyte, prokaryote, and down past the emergence
of life itself to that originating moment of the Big
Bang. Being of Celtic heritage, and even being of
human heritage, is only a thin slice of our ancestry. I
try to honor all of that. And not just the ancestors but
our future descendants as well. I wonder what sort of
world we're leaving for them. Are we being good
ancestors ourselves? This all, I think, is what the
ecosocial activist Joanna Macy means when she talks
about "re-inhabiting time.”

All of that is a major part of my practice. It's really
about finding a way to once again become
participatory in the cosmos. The Celtic festivals are,
or can be, a great way to do this. The point, I think, is
that any practice can be used as a method of more
deeply engaging with reality or can be co-opted by the
ego to perpetuate a more narrow range of experience
and identity. One can fetishize the ancestors or use
their heritage to present themselves as "more Celtic
than thou." Or one can be deeply humbled by the depth
of time, by the people who have worked to create this
moment and this person, and to kindle a sense of
responsibility toward the future. It can go either way.
Even in the practice of meditation you'll find people
who aren't actually refining and examining the nature
of the ego but who are just crafting a more spiritual
personality for the ego to dress up in. It happens in
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every religion and spiritual tradition and is probably
a necessary stage to go through. I have, at times,
lamented over this but I think the better response is to
do what you can to help guide people, ourselves
included (because we are all guilty of it at times, and
we all need to be reminded), into a deeper engagement
with their spiritual practice and to engage with the
difficult material that has the power to transform us.

DD: WHAT DO YOU THINK IS THE MOST IMPORTANT
CONTRIBUTION(S) MODERN DRUIDRY COULD MAKE
TO OUR WORLD TODAY? HOW CAN WE ACHIEVE THIS?

JK: I think Druidry has the potential to teach the world
quite a bit about having a culturally grounded
ecologically-aware spirituality which doesn't shy away
from science and holds as its primary revelation the
unfolding story of the cosmos. I think we can do this
by finding ways to integrate the cosmology, traditions,
and myth of the Celtic world into this New Story of
the cosmos, one which transcends culture and in which
we find our common humanity and the roots of all
things in that originating moment of the universe. We
can, in a sense, ground our cultural mythology in the
supernovas, galaxies, mountains, wind, and trees. I
think though that the rub is that we can't quite do this
with our ordinary egoic minds. We have to do it
through the silver branch.

DD: FROM YOUR WEBSITE, WE CAN SEE YOU'VE
STARTED THE BEGINNINGS OF A NEW ORGANIZATION
CALLED DINNSEANCHAS WHICH YOU SAY IS ABOUT
"RECONNECTING US TO THE 'UNIVERSE STORY' AND
TEACHING US -- THROUGH TRADITIONAL IRISH
MYSTICISM -- TO FIND OUR PLACE WITHIN THE EARTH
COMMUNITY". TO ME, THAT REALLY JUST SOUNDS
LIKE A DESCRIPTION OF YOUR PERSONAL APPROACH
TO DRUIDRY, EVEN IF PERHAPS YOU DON'T LOOK AT
IT LIKE THAT. COULD YOU TELL US MORE ABOUT THIS
NEW ORGANIZATION AND YOUR VISIONS FOR IT--AS
WELL AS A BIT MORE ABOUT THE INDIVIDUAL PARTS
OF YOUR ABOVE STATEMENT (TRADITIONAL IRISH
STORIES, MEDITATION, POETRY, ECOLOGICAL
MYSTICISM, ETC)?

JK: It is very much a description of my personal
practice, which was a natural evolution. The idea
behind Dinnseanchas was that I needed a vehicle
through which to express my ddn. Dan is an Irish word
with several meanings. Amongst them are poetry, art,
a skill, a physical gift, and destiny. I interpret that
similarly to Bill Plotkin's idea of a soul-gift, but even
more closely to the Daoist concept of De (or Te),
which Alan Watts defines as "an extraordinary
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skill at living." The definition I give in my book is
that it is a thing's self-intending purpose in relation to
a community. For example, a forest fire's dan might
be expressed as the activity of its burning and the
affect of its burning on the community. Through
burning it "self-intends," meaning that the very act of
burning is an act of further self-creation. In certain
ecosystems a forest fire is a healthy member of that
community because it enables certain trees, such as
the redwoods, to open their seeds. It also clears a lot
of the undergrowth which allows new seeds to get
enough light to grow, and can help replenish the
fertility of the soil by converting the nutrients in the
plants it burns. So the forest fire is simultaneously
creating itself while gifting, maintaining, and
enhancing the community of which it is a part. Of
course a forest fire can also get out of control which,
happening in a human, we might call neurosis.

In any case, Dinnseanchas, or how I envision
Dinnseanchas in addition to my book, is an aspect of
the activity of my dan and so of course it appears to
describe my personal practice. The idea here isn't that
I would be converting people to my way of being but
simply to expose people to those things which helped
me discover my ddn--which allows me to participate
more creatively in the unfolding of the cosmos--and
have the potential to lead others to theirs as well.
Simultaneously, it fulfills a wider role of teaching us
how to be an ecologically integrated species which is
not simply part of my practice but something I
maintain must happen to the human species as a whole
if we are to remain (or perhaps become) a viable
member of the earth community. I have found that the
best way to accomplish these things is through myths
and stories, meditation, poetry, and ecological
mysticism because they satisfy some of the very basic
requirements of cosmological, ecological, and
spiritual modes of consciousness. We need 1) a
coherent organizing story about the universe and our
place in it, 2) a method or practice of examining and
discovering the subjective nature of reality first hand
("The universe is a communion of subjects, not a
collection of objects." --Thomas Berry), 3) a practice
of expressing, embodying, and becoming dan
(poetry), 4) and a form of spirituality--devotional and
contemplative--which recognizes the non duality of
spirit and nature: right management of the watershed
and right management of the soul are intimately
related.

DD: SO WE KNOW THAT BOTH BUDDHISM AND
ECO-PSYCHOLOGY HAVE LARGELY CONTRIBUTED TO
YOUR LIFE APPROACH AND THIS OBVIOUSLY COMES
OUT IN YOUR NEW BOOK TOO. BUT WHAT OTHER
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PEOPLE, PLACES AND IDEAS HAVE INFLUENCED YOU,
IN A MAJOR WAY?

JK: Well, the big one, who I've mentioned a few times
already, now is the Irish philosopher John Moriarty.
I think his work, more than anyone else, has been a
sort of intellectual and spiritual grandfather to my
work. I discovered him very shortly before he died,
although I had heard of him and have had his work
recommended to me. It wasn't until I was at
Loughcrew in Ireland, having tea in the little cafe and
browsing their books, which I came upon two of his
and bought them on impulse. I drew fairly heavily on
his work during my thesis, on which the book is a
greatly expanded and refined version. Other than him
a lot of my influences could be categorized as either
Buddhism or ecopsychology. Thomas Berry, David
Abram, Theodore Roszak, Gary Snyder, Chogyam
Trungpa, Shenryu Suzuki, Bill Plotkin, Brian
Swimme, and Joanna Macy have all been great
inspirations. Although I don't entirely agree with
every word he says, I think I probably owe an
intellectual debt to Ken Wilber.

But place has really been the great influence. I've lived
a few places and they've all marked my psyche in
various ways. I grew up in the suburbs of Boston and
remember making family expeditions from a young
age to an Audubon Society managed forest, and even
earlier playing at the edge of the forest in my first
home. That left a deep impression. Later, the
mountains of Colorado, the Dingle peninsula and
various other parts of Ireland where I lived for a few
month stint, and now just recently the Bay Area of
California--all have become not only places where I
live but in a sense have come to live inside of me.
That sort of relationship with a place changes you.

DD: WHAT WOULD YOU LIKE PEOPLE TO GET OUT OF
YOUR BOOK? WHAT ARE YOUR AIMS OR "MESSAGE"
BEHIND IT?

JK: Mostly, I would like for people to be inspired to
start looking at the myths from new and interesting
angles, which might reveal dimensions of our psyche,
and our world, which we didn't know we knew. I don't
expect that my answers (if there are any answers) will
satisfy everyone, but maybe I can inspire people to
look with different eyes and find the answers that do.
I suspect most people who read the book will already
have some inkling about their love of nature and of
the universe. [ hope they find both a deepening of the
intellectual ground from which they might act on that
love, and a practice with which to express it. I hope
at least one person is led to discover their dan because
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of what the book inspires them to become on their
own.

DD: IF YOU COULD RECOMMEND ANY AUTHORS OR
BOOKS TO US, WHICH WOULD BE, SAY YOUR TOP FIVE
OR TOP TEN ON THAT LIST, IN NO PARTICULAR ORDER?

JK: Nostos and What the Curlew Said by John
Moriarty (the former is unfortunately now out of
print. Invoking Ireland is also excellent, cheaper,
more focused, and readily available in the U.S.), The
Way: An Ecological World-View by Edward
Goldsmith, The Dream of the Earth by Thomas
Berry, The Spell of the Sensuous by David Abram,
and anything by Gary Snyder (an excellent sampling
is available in the form of The Gary Snyder Reader).

DD: SO WHAT ARE YOUR PLANS AFTER THIS -- AFTER
YOUR BOOK COMES OUT, AND THEN, AFTER YOU
COMPLETE YOUR MA? WHERE DO YOU SEE
YOURSELF HEADING?

JK: Writing a book is a very private affair. I hope,
once the book is released, to start doing some more
public work and begin to actually teach the material
in it. I'll be setting up some lectures and workshops
through Dinnseanchas to do this. I also have my
publishing company, Hiraeth Press, to look to and
am hoping that The Salmon in the Spring will be
successful enough to make that business viable.
Whether or not all of this work is financially
sustainable is yet to be seen. Luckily, I have some
academic aspirations as well and am interested in
various aspects of more "practical" ecological work.
If none of that works out: retire to Japan and become
a tea farmer, perhaps?

DD: WOW HAHA, GOOD LUCK WITH THAT! BUT ON
BEHALF OF THE DRUIDIC DAWN COMMUNITY, | AM
SURE THAT WE ALL WISH YOU THE VERY BEST OF
JOURNEYS ONWARDS AND THAT YOU CONTINUE TO
DELVE DEEP INTO THE CELTIC DREAMTIME, FOR
THERE IS SOMETHING SO PERTINENT IN YOUR WORDS
NOW AND IN YOUR BOOK. I THINK THAT IS WHAT HAS
ALWAYS STRUCK ME ABOUT YOUR APPROACH IS
THAT YOU MAKE THE CELTIC TRADITIONS RELEVANT
TO THE HERE AND NOW, TO OUR EVERYDAY
PROBLEMS AND CRISES, AND IN THAT SENSE, SPEAK
DIRECTLY TO THE SPIRIT WITHIN THE CELTIC HEART,
AND ALSO BEYOND. WHAT IS RELEVANT TO US,
ALTHOUGH SEEN THROUGH A CELTIC LENS, ALSO
TOUCHES TO THE CORE OF HUMAN EXPERIENCES AND
NEEDS. IN YOUR BOOK, I FELT YOU PLACED THE
CELTIC TRADITIONS AND DREAMTIME (THUS ALSO,
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DRUIDRY) IN CONTEXT OF THE WIDER WORLD, THE
WIDER COMMUNITY OF HUMAN, ECOSYSTEM AND
COSMOS. FOR THAT TOO, WE THANK YOU AND HOPE
YOU "KEEP UP THE GOOD WORK"!

JK: Thank you. That's certainly my goal and I will
no doubt continue to do my best to maintain that. It's
been my pleasure to answer your questions.

DD: ON THAT NOTE, DO YOU HAVE ANY CLOSING
WORDS OR ADVICE TO LEAVE WITH US?

JK: In closing, perhaps a small bit of poetry that's
been going through my head from the great
American naturalist poet Robinson Jeffers:

The hawk's egg will make a hawk, and the serpent's
Within the egg. I believe the first living cell

Had echoes of the future in it, and felt

Direction and the great animals, the deep green forest
And whale's-track sea; I believe this globed earth
Not all by chance and fortune brings forth her broods,
But feels and chooses. And the Galaxy, the firewheel
On which we are pinned, the whirlwind of stars in
which our sun is one dust-grain, one electron, this
giant atom of the universe

Is not blind force, but fulfils its life and intends its
courses.

(De Rerum Virtute) &z

Dinnseanchas
http://www.jasonkirkey.com/

Hiraeth Press
http://www.hiraethpress.com/

Jason’s book, The Salmon in the Spring: The
Ecology of Celtic Spirituality will be available
around Samhain 2009. However, his poetry
collections are currently available on his website.
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